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La cornice del quadro racchiude uno spazio nel quale estensione di forme, campi di colore e segni coesistono in un insieme armonico,

confrontandosi, esaltandosi o annullandosi reciprocamente.

Venelin Kondov



FENOMENOLOGIA DEL BAROCCO

Barogque. Movement, dynamic impetus that breaks intfo the reality of the observer, perspective center that is (dis)lost, multiplies and
activates virtuosity that forces the gaze to follow the dance rhapsody of lines, lights, shadows, points of view. It is a game of alternations, of
fragments that reveal details and return an unprecedented and unexpected overview. The Baroque is a mechanism, a way of perceiving

things, a game of balances and tensions that breaks the formal purity of places puts it in parentheses: a renewal of vision is on stage.

Transcendence gives way to immanence, to the rediscovery of those places in Rome that belong to the common imagination rather than
to the cultural background, to everyone's memory. The spatial disarficulation of the pictorial surface mirrors the fragmentation of space
citizen, whose figuration and knowledge are questioned. Glimpses of gold capture it gaze, they act as a diaphragm between the here and
now of reality and other spaces that lead the observer to getting lost both in the streets of Rome and in the maze of thoughts and
reflections on why and how a place, a monument, a space in Rome is that place, that monument, that space. There Baroque mechanics
enters the field, activates itself, finds a counterpart in the contemporary, mirrors the contradictions of the present time as well as the past,
returns dimensions that have silently crossed time and history filling pages of books, giving life to cartographic representations. It is necessary

to disarticulate reality, internal and external, so that those elements that characterize it emerge clearly.

The place and the dimension that arise from it become a concrete language from which to start and then return, rediscover, understand
that same place. Therefore, the observer-traveler has the possibility of putting the pieces together, of recomposing the macrocosm of the
picture while reconstructing a certain place, translating the dynamic multiplicity of points of view of the Baroque matrix into the
contemporary, shows the elements that together create the language of a territory; cartographies, book pages, figurations of monuments
activate a centrifugal-centripetal whirlwind capable of fixing not so much and not only the physical space and therefore the architecture

of a place, but rather the dimension that springs from that place.
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